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Itzhak Perlman, far left, performing the Brahms Piano Quintet in F minor {Op. 34) with, from left, Sharon Roffman on second vio-
lin, Orion Weiss on piano, Yves Dharamraj on cello and Jessica Oudin on viola as part of the Perlman Music Program series.

A Give and Take Between Experienced and Emerging

Since 1993 Itzhak Perlman and
his wife, Toby, have coached a
parade of superb young chamber
players in what began as a sum-
mer music school and now runs

through the year. The
ALLAN pubtic face of the Perl-
KOZINN man Music Program is

a series of concerts at
ST the Metropolitan Mu-
Review Seumof Art,

In the installment on
Saturday evening Mr. Perlman
played first violin in Mendels-
sohn’s String Quintet in B flat
{Op. 87) and Brahms'’s Piano

Itzhak Perlman and musicians
[from the Perlman Music Pro-
gram will perform at the Metro-
politan Museum of Art on May
3; (212) 570-3949, metmuseum
.org.

Perlman Music Program
Metropolitan Museum of Art

Quintet in F minor (Op. 34). Be-
tween those works, the LK String
Quartet, a group formed at Mr.
Perlman’s summer school in
2002, gave arugged account of
Bartok’s Quartet No. 3.

The most immediately striking
element of the Mendelssohn per-
formance was not the music
making, polished as it was, but
the ensemble’s body language.
Even taking into account that
gestures are easily (and too
often) falsified, especially among
young musicians, these players
attentively watched for cues
from Mr. Perlman and one an-
other and seemed genuinely en-
gaged in the give and take. The

performance itluminared the
richness of Mendelssohn’s me-
lodic imagination and had the
fluidity and zest you expect from
musicians who react to one an-
other rather than merely play
their lines.

The LK String Quartet’s light-
textured, transparent reading of
the Bartok was unusual, but it
wasn’t as if these players turned
the music into Lehar. Passages
that demanded a harsh edge re-
ceived it, and in its best moments
the performance was fiery and
propulsive, with striking una-
nimity in the quickly shifting dy-
namics of the final pages.

The Brahms performance
shared many of the attributes of
the Mendelssohn, with Orion
Weiss's appealing account of the
piano line, the sweet-toned tan-
dem violin playing of Mr. Perl-

A performance by an
ensemble that grew
out of the Perlman

program.

man and Sharon Roffman and
the richly textured sounds of Jes-
sica Oudin’s viola and Yves Dha-
ramraj’s cello all contributing
amply to the sense of Brahmsian
warmth.

The other performers were
Michelle Ross, violinist; Megan
Griffin, violist; and Jia Kim, cel-
list, in the Mendelssohn, and
Sean Lee and Kristin Lee, violin-
ists; Laura Seay, violist; and Jor-
dan Han, cellist, in the Bartok.



